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The engugement of Julla Marlowe at the
Coutes came to a close last night with a
presentation of “Ingomar,” Mizs JMarlowe
appearing as Parthenia, the part in which
she first came forward thiz city and
which also served to introduce her to the
stage, This play, therefore, has an Inter-
esting part in the romance of this favorite
actress, Its periodical revivals are attended
by delightful reflections. Parthenla, more
than any other character In Miss Marlowe's
ropertory, depends upon beauty of person-
ality and the charm of simplicity. While
her art has vastly outgrown {ts limited
proportions, it is always delightful to con-
template the attributes that are essential
10 an idenl Parthenia. These attributes are
possested in o lnrger degree by Miss Mar-
Jowe than by any other actress who has
assumed the character on our stage in
many, many years, Innnte goodness, in-
tuitive Intelligence, charming ingenuousness
and convincing earnestness have been from
the beginning of this young woman's ca-
reer, distinctively suggested In her work.
‘While Parthenia is not a character of great
depth, the part does call for o clear nsser-
tfon of these gentle tralts, and positively
yorbids the assumption of the worldly qual-
fty. It is iIntended that Parthenia shounld
be almost unconsclous of her influenee over
the barbarian; yeot there have been Par-
thenias, and whole bevies of them, unable
to resist ths temptation to muake her not
only consclous but Intentlonal. While there
is an amusing aspect to the ascendency of
the women and the submlisslon of the man
in this encounter between the village mald
and the mountain chief, this aspect must
be entirely subordinate to the romance and
the poetry. This distinotion Is beautifully
made by Miss Marlowe. In fact those who
have witnessed the many characterjzations
of Miss Marlowa fully understand that it
would be impossible for her Parthenia to
make sport of Ingomar, mo mattéer how
ridiculous the havoc of love makes him ap-
pear at times.

Mr. Kendrick lacks the robustness of phy-

sigue and ths brusgueness of manner es-
sentinl to a thoroughly convincing reallza-

in
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tion of Ingomar, but he Is a capable actor
and accomplishes much In spite of these
disudvantages.

Miss Marlowe has excelled in poctie trag-
edy and old English comedy, and in her
impersonetion of Mary in “For Bonnle
Prince Charlie” has shown surprising pow-
er in emotional acting. Until recently she
has looked with disfaver upon the modern
play tor her own uscs, Doubtiess she still
has a declded preference for the classic
drama: but her success In the great scene
of “Prince Charlle” should compel her to
experiment with characters of contem-
poraneous life. An actress who can depict
such angulsh as that expressed by AMiss
Marlowe In the scene of Mary's sacrifice
nerd have no fear of the most exactin
trials of emotion devised by the writers o
modern playe. It & announced that Miss
Marlowe hus chosen a play of this char-
acter for her early New York engagement.
Ji will be interesting to see her In tha
modern dress, surrounded by churacters of
the day and cilled upon o express the
manners of this time. The prospect s all
the more assuring since there scems 1o b
no %rohnhtl.ln' that she would select any
of the numerous strong but unwholesome
dramas for some time more or less in vogue
in England and on our own stage,

Mr. C. B. Dillingham has been glven gen-
eral charge of the Marlowe tour for Mr,
Frohman, and upon his return from Eu-
rope the other day started immedlately for
Kansas City, arriving here yvesterday, Mr.
Dillingham brings with him a translation
of Maurice Donnay's play of “Nero," deal-
ing with the boyhood of the Roman em-

wor, which 1s scon to be produced by

me. Hernhardt, Through g!mr, Bern-
anrdt Mr. Dillingham was able to secure
an option on the play for Miss Marlowe's
uses.  As there was no opportunity to read
the drama yesterdoy, and as Mr, Dilling-
hum must be In New York as soon as he
can make the return trip, a speclal car
was yesterday engaged to take the Mar-
Jowe company from here to St. Louis to-
duy, In order that the play might be read
and discussed. I1f it should appeal to the
sctress it is not Improbable that a produc-
tion will be gotten ready for the New York
engagement, which will open In January.

‘I'his Is a reminder that the latest dra-
matie suceess In London {s Royce Carton’s
“The Tres of Knowledze,” which is a dar-
ing departure from the gallantries that
have kept the erring womuan an object of

ity and the erring man a4 crenture of con-

impl. Mr., Carton makes his women a
coneclenceloss plotter and three or four
meen fall vietims 10 her wiles. The play i-
sald to be so bLrutally frank as to violate

s the enlarged license that has lwen
through the discussion of
2y : ¥et the Londoners tuke 1t
I\'stt‘lwul. & gualm and applaud it to the
echo

The =urprise of the week In entertaln-
ment clreles was the attention given our
Heesler friend, James Whitcomb Riley,
who pulled us so hard that he had to play
o “relurn engugement.” There are two
{:: for Riley's success, and they are

Al ruther discouraging to the Hitle army
of would-be imitators that has sprung up
in hiz wake to dabble in dinlect verse and
himely sermons. Mr. Riley is 4 genius arl
= ure rare. He glves o vital =ig-
tnice 1o the commonpilace, bhut never
finds It necessary to depart from the com-
menpluce to give this significance expres
sion That 1= why he is everybody's poet,
That i why his formula 1= =0 simple
a ctild can understand §1: nor that is a'ss
the reason that it 18 #o difficnlt that vify,
ery few can use it It = much easler 10
be urtificial than to be natural. What can
be sald of Mr. Riley as a writer 1= equally
truc of him s & reader, Ho identifies him-
eclf thoroughly with each and every char-
acter he speaks for, and yet there is Jess
of Impersonation than of suggestion in his
readings. Here. too, it Is exceedingly difM-
cult to approach Mr. Itiley, for he knows
the art of mimeticrs, and his genge of humor
is 50 1hornu$!\l,\f iunate that It possesses in
& mrrked degree the drollery of usncon-
ECIoUSness.

The supplementary numbers iven the
secend svening by Mr. Eurene Ware were
?‘Icmn( novelties. Mr. Ware's writings

pve attracied large and favorable aiten-
ticn, and his sense of the poetic and his
facility in versification are all the more
remarkabla when it is remembered toat
he Is not & dreamer. He t» a lawver of
much distinction and & thorough man of

affairs. Yet he hes time for philesophy,

and his philosophy 1s all the more accept-
able because it is elothed in rhythmles of
virse and not in the didactics of prose. Al-
most any kind of prose is better than in-
diffcrent poetry, but Mr. Ware has ex-
pressed some things in verse that could
not have been Half so well said withont
rhyme or meter. It is always i delight to
come within personal range of Uterary fa-
vorites, and for this reason Mr. Ware's
courtesy in supplementing Mr. Riley's pro-
pramme was much appreciated by an avdi-
ence that had hitherto known him only in.
directly. AUSTIN LATCHAW.
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Contes—All week, “My Friend From
India™
Aunditorinm=All week, “A Celestinl
Malden”™ nud vandeville.
Grand—All week, Ward and Vokes in
“The Governors.,”
Ninth Street—All week,
Draomatic Company.

Academy of Music—=This nafterncon,
Philbharmonic orchestra concert.
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Having achieved fame in all the Eastern
cities, and after a brilllantly success{ul
tour of the Puacliic coast, My Friend From
Indin’ returns for a limited engagemoent
at the Coates opera house for®Thanks-
giving week, commencing Monday evening
next with & special matines on Thanks-
giving day. It will be remembered the-
osophy 1s the theme of the play, and much
merriment {s gotten out of it. H. A. Du
Souchet, the dramatist who struck such
& good thing in the idea of this play, was
& telegraph operator and Is still such,
as he declined to allow his head to be
turned by the success of the play. There
are a great many funny situations in the
comedy. Frederic Bond, May Vokes, John
¥. Ward, John B. Muher, Helen Reimer,
Nita Allen have congeniul parts,

The story In o general way is probable
and the incldents are all exeeedingly nat-
ural when the conditions are considered,
and as a complete work, My Friend From
India" possesses the Irresistible charm of
luughter that commuands a hearty and gen-
ergus Indorsement., Take, for instance, the
“mirror scene,” where Helen Relmer, as
Mrs. Beckman-Streete, views  herself,
she supposes, In the glass, when In reality
she sees not her own reflection, but that
of .John ¥. Ward, as Keene Shaver,
disgulsed 2= her very counterfeit. The
ingenuity that brought about this scene and
thhe many little bitz of “‘business” that
Eo to make part of It Is of tha very high-
est order, and can scarcely fall to win suc-
cess in other vefhtures upon the line of
farce comedy.

A Celestlal Malden' is a pretty title for
a play, and it is llkely to prove especially
aitractive to the patrons of the Audito-
rium, for it is the first Chinese drama to be
presented in this ecity. Much has bheen
written about the success of the Chinese
play, which {s the theatrical novelty of this
wonson.  The merits of Francls Powers'
*The First Born,” and Chester Balley Fer-
nald’'s “The Cat and the Cherub,” both of
which jumped from New York hits into
London fallures, hnve been discussed far
and wide. Their fallure abroad was proba-
bly due to the fact that our English friends
did not fully grasp the Chinese-American
significince of the little stories, or sketches,
I"-lrr they really do not rise to the dignity of
plays,

A Celestial Malden,” however, Is a threa
art melodrama, sald to be full of action and
interest, and better sulted to meet popular
tiste than either of the successors t‘.hat in-
spired it,  This play, which i{s the work of
Charies Ulrich, & SBun Francisco newspaper
muan, {8 controlled by Thomas 1), Bates,
who has staged and costumed it elnborately
and presented 1t with distinct success in
severial of the Pacific coast elties and in

Denver, Mr. Batee has been In Knnsas
City for a week superintending the re-

hearsals of the play by the Woodward com-
pany.

The story is that of a rich merchant of
Clinatown, who goes to Canton for hie
promised biride, to discover upon his arrival
that she had been decoyved to San Fran-
ciseo by forged letters. Hs returns, and
finds by the assistance of a fortuna teller
that the girl is hidden In the house of his
friend, LI Ching, a high official in one of
the Tongs. He attempts to rescue her, but
falls, and L1 Ching, fearful of exposure,
lots with & highbinder to have the lover
iiteheted; the plot fails, however, and the
irl is restored to her lover, whila i Ching
s himself murdered hy the highbinder in
tha eame wvault In which the first murder
wans to have taken place.

The first act Is lnid in a strest In China-
town, the second is the Interior of & Joss
house, while the third i« in an underground
oplum den. Among the incidentals are a
Chinese wedding and the Chinese form of
worship. The plnys calls for sixtesn char-
aclers, of whom twelve are Chinese and
four white.

The vaudeville features for this week will
ba Barney Fagen and Henrietta Byron In
a lively comedy sketeh, and the Doherty
troupe of ¥French poodles, while there will
be an entirely new series of cinematograph
pictures, This week's bill should prove
even more attractive than have the Inter-
esting revivals of old plays at this theater.

The engagement of Ward and Vokes and
their big troupe, presenting “The Gov-
ernors,” at the Grand *opern houss for
Thanksgiving week, commencing this after.
noon, with the usual weckday matinees
Thursday and Saturday, promises a gen-
uine treat to lovers of that kind of enter-

tainment called farce comedy. Of the play
We can as yvet say little; it is r\rnbnh]?' us
much of a play as the average wvehicle

which travels under the same flag: but of

Ward and Vokes and the individual artists
with whom they ure surrounded for this

) MISS LUCY DALY,
With Ward and Vokes, at the Grand.

year, much can be sald. Adopting = poll
at the start of thelr career '-u:psugu tim :,o
?:xlllall; !IL:: til;un}r fmrlor shoulld be subservient
. ., Lhey have trom the very fir
surrounded with capnhle leaple’wh:l ﬁ'ﬁfﬂ
keen glven every opportunity to display
thelr particolar talents. The strength of
their past organizaticns has been com-
pletely eclipsed, however, hy the roster of
their present company. Lucy Daly, whose
delightful work a# the Prince and Yuvette
in lagt year's New York Casino success
In Gay New York™ and In “The Passing
Show™ of two years ago, s well remem-
bered: Margaret Daly Vokes, a prominent
principal with last year's company; John-
ny Page, that clever littla fellow who
scered euch hits with “The Black Crook.”
“Excelslor, Jr."" “Hendrick Hudson,” and
“A Run or the Bank'"™ that he stands

the best of acrobatic comedians;
Gus C. Weinberﬁ. Vila Bayne, John Keefe,
Jemes Cherry, Hal 8. Stegherns. the Trou-
bedour Four, are among the people. Elab-
orate scenic embellishments have heen pro-
vided for the entire three acts, and the
wardroba {s promised to be simply daz-
zling in its elegance and quan té(.
charming programme of muslcal, dancing
and singing features is promised.

The Payton dramatic and specialty com-
pany. headed by Mr. Isaac Payton, will
be seen ut the Ninth Street opera house
this week, beginning with the matinee tiis
atfternoon. Tha company Is not famillar
in this elty, but 1t has been organized for
a number of years and has been very su_u-
cessful in a Trepertory of popular dramas
and comedles. For this season Mr. Payton
has added a number of speclalties, which
have Incrensed the popularity of his en-
tertainments. It Is announced that there
are In all twelve vaudeville performers in
the organization. The engagement will
open with *"The Golden Giant Mine” the
Lill to be changed later to a *“A Juch
Married Man.”

among

The third Philharmonic concert will be
given at the Academy of Music this after-
noon. The patrons of these tine Sunday
entertainments will find much on to-day’s
programme to Interest them, several of the
numbers being novelties and others being
prime favorites, The soloist will be Ar.
James Hingston. The programme will be
us follows:

Overture, “Mirella’ (Gounod). "

Teror solo, “The Gift of the Gods
(Loehr), Mr. James Hingston.

Entracte, "Mignon' (Thomus).

Wedding procession from ballet “Fera-
mors” (Rubinstein).

Overture, “"Willlam Tell" (Rossinl).

Rarcarole, *“Night in Lisbon” (Salnt-
Baens).

Badinage (Herbert).

Poloniise from “The Governor of Tours"
(Relnecke),

Mr. and Mrs. George Olmi, recent aciul-
sitions to the musical and dramatie circles
of the city, will give an introductory re-
cltal at the Academy of Musle to-morrow
evening., Mr. Olml has already been very
fuvorably recelved as a concert singer. The
recital programme will include two orig-
inal sketehes and o translation by Mrs,
Olmi and a number of local artists will

MIS8 MAY VOKES,
In “My Friend From India.™

created the part of Werther In Massenet’s
opera of that name, again at the compos-
er's desire. Subsequently he was engaged
at the Royal Opern at Madrid, where hils
BuUCCess was so great that the engagement
was renewed for three successive seasons,
M. Boudouresque, the new French basso,
is a singer by inheritance. Not only was
his father an eminent basso at the Paris
Opera for ten years, but he has been his
son’s only teacher in the art of singing and
operatic acting. He has enjoyed also the
advantages of the traditions of the dis-
cipline of the Opera Comlique, at Parls,
where he first appeared In 1859, whera he
sang with success for three years, Subse-
quently he appenred in many European
citles.  The other members of the company
are nearly all well known and established
favorites with the New York public.

Freedom of dramatie critieism is about to
be subjected to a legal test before the Paris
courts, One Dubout, a banker, wrote &
tragedy entitied “‘Fredegonde,” which was
produced at the Theatre Francalse lust
spring. It was severly criticised in the
Revue de Deux Mondes by Jules Lemaltre,
M. Dubout was offended, and sent a let-
ter of protest to the ceritic, who refused
to publish it, maintaining his right to free
epeech as a judgs of pluys. The bunker
hus accordingly taken hi grievance into
the courts and Parls is greatly interested
in the outcome.

Sarah Bernhardt is the daughter of a
Duteh Jewess mother and a Parisian
Catholic father, the latter causing her to
be brought up in a convent at Gmndli
unt

chumps as a Catholle
ABOUT she \.I:'u:s 15. After that her

Jewish mother took her from
DIVINE the nuns, who were distracted

with her pranks, and declared
SARAH. thilt she should be an actress.

She was presented for exam-
Inatlon at the Conservatolre. To galn ad-
mission she had to recite u plece of poetry.
All she knew was the “Deux Pigeons,” by
Lafontaine. Auber presided on the occasion
and as she boldly trotted up to the stage
he suld he saw uli her future in her strange
eyves—"comedy, tregedy, drama and a bit
of madness,"”  *Assez, ussez,”” sald Auber,
“you huve told your fable very well, und
are admitted." Tnstructed by Prevost and
Samson, she made her debut in “Iphlgenie
en Aulide’” In 1862, She did not make a
success; Sarah his noever heen classie. Sho
forsook the “Malson de Molicre” for the
Gymnase, from which she ran away to
Spain, reﬂguwureﬂ at the Theatre Port St
Martin under an asssumed name, played the
part of the Prineess Desiree in the “BElche
au Pols,” and even sank so low as to sing
In the choruses., Afterward she mnde an
engagement at the Odeon, where she ap-
peared in 1567 on Moliere's birthday, as
Armand in the “Femmes Savantes” and be-
Ean to be famous. Here in the next five
years this orlginal and eccentrle womin
produced “Zuacharte in Athalle,” her first
theatrical success, to he followed by o greut
day of triumph, by the creation of Zanetto
in Francois Copee’'s "La Passant,” in 1569,
“Ruy Blas" in which she played the part
of the queen of Spaln, and showed herself
an artist. These two pleces attracted the
attentlon of Perrin, the reconstructor of
the Comedie Francaise, who offered her an
cnmlfumem. This to & French artist is the
culmination of human hopes. Bhe, how-
ever, made two failures—first ono In *“De-
la,” and the other as Cherubin In the
“Muorringe de Figaro.” But Octave Feull-
let's “Sphinx' brought the extraordinary
powers of this fine, passionate, gifted act-
ress to the fullest development, and al-
though, after her, Croizette, who appeared
in the same plece, galned the greater ap-
plause of the multitude, Sarah always
commanded the approbation of the critics.
I have seen her at her best, in Theodorn, a
part absolutely made for her, and at her
worill:. as Joan of Arc.—Mrs, M. E. W. Sher-
Woo!

At a recent seashore dinner Joseph Jef-
ferson told the following story:

*I was crossing the Atlantic. The wea~
ther was dreadful. I was trying to guide
myself along the deck, and, incldentally, a
lady lying prostrated on the deck, evident-
Iy sorely troubled with that dreadful dis-
ense, gei slekness.

“l =nld to her: '‘Madam, may I bring you
something to relieve you?

"She looked up at me and feebly said: ‘T
beg vou will not mention it. Will you also
kindly excuse me, sir?

"I then sald to her: ‘But is theres nothing
I ean do for you?

‘**‘No, sir,” sald she In the same tone;
‘please go away.'

“‘But, madam, T sald, ‘vou are evidently
suffering. Can T do nothing to help vou?

“*1 wish, she sald, *that you would go
awny. I am nct fit Lo sea anyone,'

* ‘I am sorry, madam," I persisted, ‘that
I can be of so little service. Can do
nothing for your poor hushand, the gentle-
mian w‘fmose beurd I goe In your lap?

* *Oh, sali .sle, ‘that I8 not my husband
and I do not know in the least who he Is." "'

Nance O'Nell, whp has made a profound
fmpr jon in New York, Is a protege of

assist in the presentation of a varled pro-
gramme. Invitations may be secured at
Carl Hoffman's. The programme will be
as follows:

“The Last Waltz," an orlginal sketch
(first time) by Mrs., George Olmi, Cast:
“Stelln,” Mrs. Madeline McDonald; “Mil-
Ue'" (her daughter), Mrs. Anne Tozier-
Prince; “Colonel Grey," Mr. George Olml,

"art song, Regent Quartette,

Baritons solos—i(a) "Lady of My Heart'
Maurice _Arnold); (b) *“Love’'s Jewels"
Charles Denuce), Mr, George Olmi.

“Legende’” (Wienluwskl), Mr, Henrl

Appy.
"Lifa Is So Gay" (Gumbert), Miss Mabel

Haas,

“The Going of the White Swan' (first
thme); dramatized from Gllbert Parker by
Mrs. George Olmi. Cast: “Father Cor-
raine,” Mr. Everett Elllott; “John Bagot,"
Mr. George Olmi: “Dominigue,” Mrs. Anne
Tozler-Princo; *“‘Lucette,’” Mrs. George

1mi.
“Zigeunerwelsen" (Sarasate), Mr. Henrl

Appy.

"brinking Song” (Reginald Barrett),
Regent quartette—Messrs. 5. 8. Cunning-
E'nm' George 8. Fox, 0. E. Renfro and K.

haus.

“Borrowed Lodgings," an original sketch
(first time) by Mrs. Ceorge Olmi. Cast:
“Geoffrey Bond." Mr. St. Clair Hurd; "Mar-
jorie'" (his wife), Mrs. George Olml.

Mr. Francols Boucher has organized
his Quartette Club and will give a series
of Sunday afternoon concerts at the Acad-
emy of Musie, the first being one week from
to-day. The personnel of the club will be
the same 88 lust season, the members he-

g Mr. Boucher, violin; Hugo Schmidt,
second violin; Rudolph Engel, viola, and
Louis Appy. 'cello. e soloist for the first
concert will ba Miss Elizabeth Parkinson.
The programme will be as follows:

Quartette, Op. 18, No. 4, C minor (Beetho-
ronl. allegro, scherzo, menuetto, Anale al-
CETO.
nug@—i":{‘ha Song Falry” (Bemberg), Miss

Elizabeth Parkinson.
Andante et Rondo Caprlecloso (Salnt
Basns), Mr. F. Boucher.

Trio—Plano, violin and 'eello (DeBeriot),
Mr. and Mrs. F. Boucher and Mr, uls
Appy.

goni,-—-"Serenn.de" (Schubert), Misa Eliga-
beth Parkinson.

uartette—(a) (Godard); (b)
Scherzo (Lachner); “Un Petit Rien™
(Hartog).
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Walter Damrosch and Charles A, Ellis, to
whom the stockholders of the Metropolitan
opera house and the rest of the opern-
loving public look for their grand opera
season tLhis year, announce

DAMROSCH'S that their plans for a season

- of five weeks are complete.

Canzonetta
(c)

OPERA In all thero will be twenty
performances.

SEASON. Equal prominence will be
given to operas by Italian,

German and French composers. the reper-
toire being as follows: *‘Barbér of Saville,"
“Cavallerin Rugticeana,” “Romeo et Juli-
ette,” “Alda,” “Faust,” *“Les Hu;unnnm.“
“Rtigoletto,” “Scarlet Letter,” *“Manon.”
“Lucia,” “Carmen,” *“Hamlet,” *Lohen-
Erin. “Tannhauser,” “Die Meistersinger,"
"Flving Dutchman, * “Tristan und Isolde,"™
“Das Rtheingold," *“Dis Walkure, “‘Sleg-
fried,” and “Die Gotterdammerung."

The recent engagement of Madame Nor-
dic:ir completes the company organized by
Messrs. Damrosch and Ellis. The com-
plete list of artists under engagement Is as
follows: Sopranos and contraltoe—Mmes.
Melba, Nordiea, Gadski, Barna, Seygard,
Toronta, Staudigl. Mattfield and Van Cau-
leren.  Tenors—Maossra.  Ibos, Rothmuhl,
Salignae, Van Hoose. Vannl and Kraus.
Baritones and hasses—Mensrs, Bispham
Campanarl, Boudouresque, Staudigl, Steh-
mann, Rains, Vivianl and Flscher.

Mme. Melba, whose beautiful voles was
missed last winter, owing to her unfortun-
ate iliness, is now singing with her accus-
tome:isbrl!tlanc}t' til:'l ngland, after her
ITER UCTESS DU 8 recent Do -
1:“-31 = B”“m% nizett] fes

newcomer who will bear an
part in the New York sea=on lnlm Am;‘&’lt
the leading French tenor. M. Ibos, now 35
years of age, was trained at the Conser-
vatolre In Paris, and passed thence to the
Opera, where he made his first pearance
as Fernande, in Donlzetti's "F‘l&rﬂa," in
1885. He remained there for three years,

widening his repertoire and gaini fres

praiss. Thence he passed to the mtr2
de la Monnale, Brussels, to m? the hero
in NMNassenet's *“Ese onde,” at the

composer’'s request. Returning to Parls, he

McKee Rankin, to whose training she
owes much of her positive, but sudden, suc-

cess, She has just added an-
ABOUT B255300N8 JO lsi{ I3 03 Jaylo
with her part in “The Mag-
NANCE dalene,”” Colonel Allfriend’s
new play, just produced at
O'NEIL tha Murray Hill theater. In

an interview with a Mirror re-

porter a few days ago Miss O'Nell says:
“The thing 1 want most to do just
now I1s to go back to San Francisco
a8 a—a sort of an assured success, you
know. My relativea live there, and many
friends whosa approval I would prize more

MISS NANCE O'NEIL.

highly than that of anyone else, San
Francisco Is my own city, vyou know. I
wis born there, and there I made my de-
but upon the stage. It wasn't very much
of a debut. I playved a nun—a very small
part—in a plony called 'Sarah,’ at the Aleca-
zar theater,

“That was four yenrs ago, when I was 19
and had just finished schonol. I had wanted
as far back as I can remember to go upon
the stage. I felt an {mpulse for {t, but I
had never taken part in amuateur perform-
ances, and had not even recited in school
any of those stirring pleces, such as ‘Cur-
few 8hall Not Ring To-night' and *The
Schooner Hesperous." 1 had not even an
atom of dramatic experlence whan 1 first
spoke the fourteen lines of the nun in Sa-
rah. ster Robinson, the dramatle critle
of the San Franclsco Chronicle, took me to
seée Mr. Rankin, who wias then managing
the Alcazar theater. I am pretiy sure that

r. kin didn't see many signs of his-
trionic_abllity in me on our first meeting,
and after I had plaved my first part he
must havae been even luss sure that I would
ever become an actress,

"“The truth was that I was so frightened
that I belleve 1 shguld have welcomed an
earthquake, But Just plunged In. 1
walked upon the stage and spoks my llnes
a3 well as I could, and I have dona the
same thing & good many times since, The
training have has bLern gained in the
rough and ready school of experience, and
now that I look back at it T am glad that
it Is go. It seems to ma that this Is the best
'«"I.;I‘ to avold belng theatrleal and artifi-
cial.

“l remained at the Alcazar theater for
about six weeks, and then got my first

of life on the rond and one night

We went to Southern Callfornia
presenting plays like ‘The Danites.' About
the middle of January of that year, which
I think was 1584, T jolned the stock company
at the Burbank theater in Los Angeles,
where such plays as ‘The Lights o' n-
don' and ‘The Banker's Daughter were
given. From the very beginning 1 felt a
preference for emotional roles, and the
stage managers noticing this began to cast
me for them. I soon found myself bearing
the brunt of the emotional work in the
plays which wers presented. About the
middle of May I left the Burbank theater,
and went to Denver, where I nppeared as
Kate Christinson, the part which Mnaud
Harrison originated In  ‘Stormbenaten.’
Then wa went an the road again, touring In
5-{‘{.15_5’;},5":’-“- 1g;l1d l_gln)i'lng §_repertory of

ck, e Danites,’ ver Twist,'
and similar plays.” b S Civer >

—

Charles Coghlan has entirely rewritten
and reconstructed Dumas’ play of Kean,

which he is to produce In Washington

Sixth Creat
W_e_gk.

W. A. PAXTON, Jr., Lesses,

Where the

Commencing Sunday

poopie 6o. .S ILL TURNING THEM AWAY §
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THE AUDITORIUM

The Woodward Stock Co.

Nothing Ever Like It In the History of the City.
Nothing Cheap
But the Prices.

Telephone
28l14.

W. ). BURGESS, Manager.

A Great Bill. Crowded

Matinee, Nov. 21, 2

A CELESTIAL

IN ENGLISH LANGUAGE BY OUR STOCK CO. SPECIAL SCENERY, COSTUMES, EIC.

A CHINESE PLA

MAI

With New Features.

DEN.

All Star Specialties

Headed by the Great

BARNEY FAGAN and
HENRIETTA BYRON.

Caroline Hall.

Doherty’s Troupe of
Trained French Poodles.

CINEMATOGRAPH!

ALL NEW PICTURES.

SPECIAL MATINEE

Thankgg‘i}!iwnxg Day

NOTE—This 13 the first time a Chiness
nlay was ever produced in this city—and it
will be put on the stage with three great spe-
clal setd.

Costumes! Music! Everything Complete!

Direction Thos. D. Bates.

0GTOROON

Press Eldridge,
Foy and Clark,

Get Your Seats Early and Avoid

NEXT WEEK, NOV. 28,

BY SPECIAL REQUEST.

1:11 Norman,
Kingsley Sisters.

the Rush at Night.

HANDSOME CABINET PHOTOGRAPH OF THE COMPANY

GIVEN 10 EVERYOME.

10 cts.|

| Monday Night, Nov. 22, Celebrating Our 50th Performance.

First Floor, 25¢; First 2 Rows in Balcony 20c;
at the wonderful price of (all seats reserved) TEN CENTS.
Matinees—Sunday, Wednesday, Thursday and Saturday at 2 0'clock.

balance entire house

10 cts.

shortly, under the title of *“The Royal
Bux."y TRossi acted the original play here
in Italian. For the scense where the actor
filters and breaks down at secing his flame
coquetting with the Prince of Wales in i
box he selected a portion of "I!El.ﬂ?‘f:l.
Barney used for this a scene from “‘Corio-
lanus.” Mr. Coghlun will introduce the bal-
cony scene from “Romeo and Juliet.” with
Miss Coghlan as Juliet. Mr. Coghlan in
reshaping the play has changed the central
figure from Edmund Kean to an imaginary
actor. He had the advuantage of seeing
the great Lemaltre play the role in Paris
many years ago, and he bLelieves that It
will give him superb histrionic opportuni-
ties.—Dramatic Mirror.

Here Is & curious study presented h}_r op-
posing players: Ar. Drew, comparatively
without education in drawing room nucnul:-

lishments, yet presenting them perfectly
P In the theater; Miss Wolfe

SOME proficlent in them by early
training, yet inovariably awk-
STAGE ward in their dramatle ex-
pression. But this paradox
PARADOXES. s not unusual. The finest

stage parlor gentleman before
Drew’s time was Harry Montague, who
knew little or nothing about polite, social
life, whereas Robert Taber, who was orig-
inally a social carpet knight, declared ro-
bust” and unlooked for qualities In the
drama, but falled in those that wers ex-
;m('ted of him. Slmllm‘lf in private life
{erbert Kelcey and Kyrle Bellew are the
most successful of ladies’ men, although
they cannot convey a compliment with half
the grace of John Drew or muke love with
half the allurement of Edward Sothern.
neither of whom is distingulshed In these
arts except in the drama. It therefore ap-
pears that in many cases the pluyer suc-
ceeds in portraying those qualities which he
does not possess, and comes at an excel-
lence through art which ia denled to him
by nature. Thus, in her hablt as she lives,
the quictest and most dignified of women,

Ada Rehan, no sooner enters the thenter|

than she becomes vivaclous, witty and
lentiful In humor. In private life Eleonorn
use is reserved, conservative, cold and
melancholy, but In the drama she is puas-
sionate, eloquent, fiery. Off tha stage Sarnh
Bernhardt is genlal, unaffected, sympathat-
fe and kindly; on the stage she {s cyclonle,
tigerish, Inlense, murderous. One night
during her last visit to this elty, the writer
wia in her dressing room, where 3Mme.
Bernhardt was in high mirth over the rela-
tion of some amusing acecldent of the day.
The call boy came, and, grasping her dug-
ger the great French woman rushed on the
atages furiously, kept the spectators in ter-
ror for half an hour, murdered M. Deval
and returned to the dressing room, where
she threw down the bloody knife and re-
sumed her llvely story as If nothing had
happened to interrupt it.—Hillary Bell, In
New York Press,

“Folks talk every day of mnearly dving
from laughing,"” says Margaret Mather in
a recent Interview, “‘and I once found my-
sell In that situation even when I was sup-
{nmed to be a dead woman. It

MADE mppened one night recently
in a town in Canada, where I
THE DEAD wits  playing ‘Romeo and
Juliet.," There was a tremend-
LAUGH. ous house, and the applause

helped us wonderfully In giv-
ing a fine production. I have heard players
suy that they never see a fiace beyond the
footlights, I do. I sce o face many a time
that helps or hinders with enthusinsm or
coldness. This night I saw one In particu-
Iar during the whole performance. It was
that of a young country girl, and evidently
this was the first play she had ever seen.
She was very preity but atrociously
dressed, with her soft brown halr cut ail
around her face and tortured Into a harsh
fringe. Her frock was loud and il fitting,
her hat wns in awful harmony with the
rest of her clothes, yet her pretty faco
caught me In the midst of a great house.
It was her Interest in the play, though,
more than her beautly, probably, that I
suw. 'Romeo and Jullet” was very real to
her. She had an Intense nature. T could
see that by her shining eves; and the last
glimpse T had of that girl was with her
face hidden In her hands, sobbing as If her
heart would break. It was m gredit com-
pliment, though, to S8hakespeare and—me."

The new melodrama, “The White Heath-
er,” which Charles ¥Frohman will produce
at the Academy of Musie, New York, to-
morrow night, will have a cast equally re-
markable for noted names with that of
“The Sporting Duchess,” There will be
over two dozen speaking parts in the play
and nearly every one Is fllled by a pliver
of some note. KRose Coghlan leads the list,
and after her comes Olive May, who has
not been on the stage since ghe made her
great hit in thu,Fm of the laughing mirl
in “Butterflies.” Then there fa Amelin Bing-
ham, who was the heroine of *The Proper
Caper.' Among the men are Francis Cir-
Iyle, Robert Cotton, S. Miller XKent, Hurry
Tlarwood and Louls Baker. The produc-
tion of “The White Heather,” which hns
ten big scenes, will cost Mr. Frohman over

The young Finnlsh singer, Mlle. Alno
Ackte, the daughter of a musieal conduct-

or in Helsingfors, who at the time of her
leaving the Parls Conservalory of Musle,
crowneil with the first prize,

A NEW last July, made her first ap-
pearance In the Parls Grand
PRIMA opera last week as Marguer-
ite in “Faust." She made such
DONNA. a brilllant hit that the man-

agement of the Grand opera
Immediately nnnounced four more performe-
ances of “"Fnust” to satisfy the great de-
miand for seats. The personal success of
Mlle. Ackte was so pronounced that one
of the prima donnas of the Grand opera
who had heretofore sung the part of Mar-
guerite, Mlle. Berthet, became i1l and could
not sing the next day, although she was
announced to appear a8 Queen Marguerite
of Valols. Mlle. Ackte has a brilllant so-
prano volee of great purity, range and
stren T;: whicl& ;Ioaaoa:wa tl‘io mllll!-‘tbllaeuuti-

mbre and [s extreme a

well trained. S ey

Lefpsic Is mora than ever the center of
the world's muslc trade. A year ago the
number of music stores there was 2534, and
last year sixty-nine new ones were added.
Amang these are as many as 3l music
publishing firms.

In a recent Interview Mr. Willard, the
por}ul.:;r English actor, had this to say:

o on’t wonder that & good many En-
glish actors come over herh‘nnd su:tly.y We

are. as a whole, o ssnsitive
MR. WILLARD »nd Impresgionable class, and
are conslderably Influenced by

MAKES climatic conditions. Wa find
COMMENTS. your bright skies and cri-p

winter days a great rolief
from the foggy dampness of
averags winter weather {n London, and I
think the actor, moreover, has a better
chance of mnklng a Hving here than there
In ndon, you know, the actor = engaged
only for the run of the piece, and in con-
sequence he |s soon out of an engagément,
unless he Is lucky enough (o be in the enst
of one of the most successful of the plays.
I note & revival of the stock system here.
I think this Is a good thing for the actor,
because through It he becomes less of o
rover and has more time to study and de-
wvolop his art. It seems to me, however,
that the presentation of one play a week is
sufficient. There are Seve suburban
theatars In London which give a change of
pmframma weekly, and their business s
20 large ns to seriously interfere with that

GRAND

TO-DAY.
Matinee at 2:30.
Evening at 8:15.

Laugh
Week
Starts.

Speclial All Fun Matinee Thanksgiving Davy.
Regular 2% c and SOc Matinee Saturdavy.
- PP e S e i et

NO ADVANCE IN PRICES.

“A HOT TIMNE IN THE OLD TOWN TO-NIGHT.”
E D. STAIR PRESENTS

OUR OLD FRIENDS,
SURROUNDED BY

32

FUN MAKING
ASSOCIATES,
incladiog
LUCY DALY,
e g b
Johnny I;asa.
Gus C. Weinberg,

John Keefe
TROUBADOUR FOUR.

WARD

AND

VOKES

IN THEIR
LATEST BREAK,

THE LARGEST,
THE BEST DRESSED,
THE ONE REAL

T T

E

NEXT WEEK--JACOB LITT'S BIG SUCCESS, “THE LAST STROKE.”

FARCE COMNEDY
ORGANIZATION
IN AMERICA.

Oth Street!

COMMENCING SUNDAY MATINEE.

Sunday matinee and night, Monday
night Tuesday matines and night and
Wednesday nighs,

«The Golden Giant Mine.”

Thursday matines and night, Friday
night, Saturday matioes and cight

«A Much Married Man.”

THE ISAAG PAYTON

DRAMATIC AND SPECIALTY CO.

Dramatic and
Pecialty Artists

—HEADED BY—

THE VITASCOPE.

New Views never seen
in Kansas City.
A SPLENDID VAUDEVILLE OLIO.
James Sutheriand. Marie De Lane, Mav Ver.
pon. Adis Armonr. Clars Prae, Hadler & Hars,

R Wickstrom and Charles Hedgecock. the
Uayton Sisters and lllustrated songs.

2 o 22

Next Week—“THE BROADWAY GIRL.”

At the Paint Club exhibition yesterday

{Saterday) there were 1,200 visltors;

Friday there were 717,

on

The Paint Club exhiblition 18 & success.
The members feel greatly encouraged In
this, thelr first effort, and will aim to make
their mext exhibitlon superior to the pres-
ent.

Mr. Huppert 1s in recelpt of correspond-
encea from the Western Art As=oclation of-
fering to miake that display here. This will
be possible only when sufficlent funds for
the payment of the necessary expenses
for transportation and packing are secured.
The number of sustnining members is in-
creasing each day, so that there =ecms 1it-
tla doubt but this amount will be secured
without troubls.

It has been suggested by Benjamin Con-
stant, the well known artist. thut the So-
ciety of French Artists should hold its
salon during the year of the universal ex-
hibition In the garden of the Palais Roval,
where a temporary structiure might be eas-
{ly erected, and the plan Is recelving favor-
abie attention.

The Louisvilla Art League opened an
exhibition of some 25 pletures In that city
on the lith Inst. Among the New York
artists represented nre Dubois  Hasbrook,
Charlas C. Curran. Ella Condie Lamb, Irv-
ing R. Miles, Lydia F. Emmeit and the
late W. L. Plcknell

The American Witer Color Soclety will
hald its thirty-first annual exhibition at the
Academy of Design, in New York, during
Fabruary of next year.

Miss Alice Hughes, of London, daughter
of Edward Hughes., the famous portrait
peinter of court benutles, has become the
favorite photographer of the aristocracy.
Aiss Hughes began at an early age by pho-
tegraphing the beautiful portraits made by
her father, and as she grew in reputation
winm able to secure original sittings from
the mnobility and gentry. Miss Hughes Is
only 5 ¥enrs of age, but has a churmm
studio of her ewn, and employs & hund
or more helpers.

Thers was sold recently at Sotheby's,
the auctioneer, in London, an engraving,
“The Daughters' of Sir Thomas Franck-
lnnd, after J.Hoppner, a proof with stched
letters, but “foxed" or badly printed, and
with next to no margin. that brought
$1.010, which Is probably the highest price
pitld for 4 print in an auction room in re-

of the centrally located houses.”

cent timel, 3

Gladsome
Joyousness!

PRESENTED
BY THE
ORIGINAL

SMYTH
RICE

COMEDY
COMPANY

MY
FRIEND
FROM
INDIA

Thanksgiving Week,

Beginning To-morrow Night

COATES

Special Matinee Thanksgiving Day

Nothing But Pure Laughter.

NEXT WEEK—“UNDER THE RED ROBE.”

Thanksgiving Night,

Thuraday, Nov. 28,
Second enter in s L

T At
INDEPENDENCE AVE. M. E. CHURCH.

SHERWOODCONCERT Co.

Admission, {0 ceata. Season tickes for Bherwood

CopcertUo , Dr. . 4. Henson. E. P. Elllott (Im=
Mn:jn:lnvi and Katberios Hidgewsy Coneert Co,.
tor §L,
kias' music store.

Single admisaion or sessun tickes at Jene

dar afternoun. !
*Hoch

evesing, NOvember 2§, at !i!p,
u

KANSAS CITY ATHENEUM,

nth and Locust,

JANE ADDAMS.

*‘Hull Aouse and Other Setllements,"” Wednes-
Yeuber 3. at 24 p. m,

al Obligatiens of Cigl hip,"" Wed

.

rington ticket office,
e dear.

Tickets on saje al the

Pitrat's, 1% Wainut streat, and at th
Tickota, 35
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